
Double Vision 
A Collaboration of Landscape Paintings, Painted in Open Air by Beezy Bailey and Stuart Dods.

On show from 25 April – 30 May 2021

On the launch of the exhibition, Beezy Bailey and Stuart Dods will be performing 
an open-air painting of the view from the Glen Carlou restaurant terrace, 

whereafter the exhibition will be opened by Frank Kilbourn, Strauss & Co Chairperson.



“My destination is no longer a place, rather a new way of seeing” – Marcel Proust

We are thrilled to introduce Double Vision: the inaugural display of a collaborative series of landscape paintings between 
Beezy Bailey and Stuart Dods. 

Stuart Dods initially took up an apprenticeship with Beezy Bailey and this is where their friendship quickly evolved to the 
point where they now regularly collaborate creatively.  In a similar fashion to André Derain and Henri Matisse, Beezy and 
Stuart set off regularly in the outdoors to paint side by side.  They share a passion for the outdoors and painting.  Even 
though Beezy has 38 years of experience under the belt and Stuart only a few years at the age of 25, these two artists share a 
particular vision to capture the landscape through different perspectives.

For this project they appropriated the style and methods of the French Impressionists.  Historically, artists such as Monet, 
would often set out into the landscape and paint in the open air to capture the moment.  Monet, like many of his peers of 
the time, eventually visited the South of France, lured by the seductive landscape and powerful light that this landscape 
offered. He was soon followed by post-Impressionists such as Van Gogh and Gauguin and Cézanne.  The South African 



painters Hugo Naude and Piet van Heerden were of particular inspiration to Beezy and Stuart as they were the local pioneers 
of Impressionism. 

Beezy and Stuart’s works are not laborious paintings of iconic places.  Instead, the works celebrate and highlight their 
uniquely articulated choices of composition, mood, colour use, and mark making.  They endeavour to capture the fleeting 
beauty of the landscape during specific moments of the day.  With weather and atmospheric changes influencing each 
setting: a sense of passing time is captured.  Moreover, the speed and swiftness with which each moment is captured serves 
as a reminder that our natural world is rapidly changing and struggling under the pressures of human impact and climate 
change.  

Perhaps these paintings are also a reminder, that the ways of seeing – and looking at a landscape will always be navigated 
through unique perspectives and experiences.  The works are paired from its inception: the same landscape painted from two 
different perspectives – combined to remain together like a pair of eyes.  Therefore, the paintings in Double Vision will only 
be sold in pairs.

“The real voyage of discovery consists not in seeking new landscapes but in having new eyes” – Marcel Proust 

This citation is from La Prisonnière, the 5th volume of À la recherche du temps perdu (Remembrance of Things Past). 
This quotation rather eloquently describes the spirit of this exhibition.  It relates to our universal struggle of being isolated 
during a global pandemic.  The yearning for faraway places, called “fernweh” (translating to far-sickness, the opposite of 
homesickness) being unable to travel and unable to see places in person forces everyone to reflect inward.  Proust reminds 
us that the key to escaping this “prison” is not necessarily held in discovering new places to see, but to see places (the 
universe) through new eyes, through the eyes of another.  

Beezy and Stuart have done just that; they offer a renewed vision of landscapes and provide a glimpse of the beauty that we 
stand to lose if we do not protect our natural environments.



Beezy Bailey and Stuart Dods
FLOWERS AT TREKOSKRAAL, VREDENBURG

oil on canvas, framed
Stuart: (left) 50,5 by 50,5cm | Beezy: (right) 70 by 49,5cm

Two works sold as a pair only

R100 000



Beezy Bailey and Stuart Dods
TORINGKOP (THE TOWER) NIEU- BETHESDA

Stuart: (left) 45 by 44,5cm |  Beezy: (right) 48 by 44,5cm
oil on board, framed

two works sold as a pair only 

SOLD



Beezy Bailey and Stuart Dods
COMPASSBERG BETWEEN GRAAF-REINET AND NIEU- BETHESDA

Stuart: (left) 40,5 by 40,5cm | Beezy: (right) 48,5 by 30,5cm
 oil on board, framed

two works sold as a pair only

SOLD



Beezy Bailey and Stuart Dods
RUBIDGE KLOOF ROAD FROM GRAAFF-REINET TO NIEU BETHESDA

Stuart: (left) 40,5 by 40cm  |  Beezy: (right) 40,5 by 40,5cm
 oil on board, framed

two works sold as a pair only

R52 000



Beezy Bailey and Stuart Dods
PUMPKIN FIELDS OUTSIDE DE RUST

Stuart: (left) 40,5 by 40,5cm | Beezy: (right) 40,5 by 40,5cm
oil on board, framed

two works sold as a pair only

R52 000



Beezy Bailey and Stuart Dods
ONION FIELDS OUTSIDE DE RUST

Stuart: (left) 45,5 by 40,5cm | Beezy: (right) 45 by 40,5cm
oil on board, framed

two works sold as a pair only

SOLD



Beezy Bailey and Stuart Dods
STORMY SKIES OUTSIDE LADISMITH KAROO

Stuart: (left) 45 by 44cm |  Beezy: (right) 44,5 by 45cm
oil on board, framed

two works sold as a pair only

R80 000



Beezy Bailey and Stuart Dods
HOLE IN THE MOUNTAIN CALITZDORP

Stuart: (left) 43 by 35cm | Beezy: (right) 42 by 35cm
oil on board, framed

two works sold as a pair only

R50 000



Beezy Bailey and Stuart Dods
LANDSCAPE - CALITZDORP

Stuart: (left) 34,5 by 34,5cm | Beezy: (right) 40 by 36cm
oil on board, framed

two works sold as a pair only

R58 000



Beezy Bailey and Stuart Dods
RIVER IN CEDERBERG

Stuart: (left) 61 by 40,5cm |  Beezy: (right) 61 by 41cm
oil on board, framed

two works sold as a pair only

R80 000



Beezy Bailey and Stuart Dods
CEDERBERG STREAM

Stuart: (left) 30 by 32,5cm | Beezy: (right) 30 by 32,5cm
oil on board, framed

two works sold as a pair only

R48 000



Beezy Bailey and Stuart Dods
PATH THROUGH CEDERBERG FYNBOS

Stuart: (left) 45 by 37cm | Beezy: (right) 40,5 by 31cm
oil on board, framed

two works sold as a pair only

R52 000



Beezy Bailey and Stuart Dods
OUTSIDE MATJIESFONTEIN

Stuart: (left) 48,5 by 30,5cm | Beezy: (right) 48,5 by 30,5cm
oil on board, framed

two works sold as a pair only

R62 000



Beezy Bailey and Stuart Dods
LANDSCAPE EGYPT FARM KAROO

Stuart: (left) 40 by 40cm | Beezy: (right) 40 by 40cm
oil on board, framed

two works sold as a pair only

SOLD



Beezy Bailey and Stuart Dods
HISTORIC BATH HOUSES WARMWATERBERG

Stuart: (left) 40,5 by 40,5cm | Beezy: (right) 48,5 by 30cm
oil on board, framed

two works sold as a pair only

R62 000



Beezy Bailey and Stuart Dods
PRINS ALBERT LANDSCAPE

Stuart: (left) 48 by 44,5cm | Beezy: (right) 45 by 44,5cm
oil on board, framed

two works sold as a pair only

R55 000



Beezy Bailey and Stuart Dods
KEURBOOMS RIVER - WHISKEY CREEK

Stuart: (left) 40,5 by 40cm | Beezy: (right) 40,5 by 40,5cm
oil on board, framed

two works sold as a pair only

R52 000



Beezy Bailey and Stuart Dods
KEURBOOMS RIVER

Stuart: (left) 27,5 by 23cm | Beezy: (right) 34 by 28,5cm
oil on board, framed

two works sold as a pair only

R35 000



Beezy Bailey and Stuart Dods
KEURBOOMS RIVER VIEW

Stuart: (left) 45 by 40,5cm | Beezy: (right) 40,5by 45cm
oil on board, framed

two works sold as a pair only

R55 000



Beezy Bailey and Stuart Dods
VERLORENVLEI ESTUARY

Stuart: (left) 30,5 by 30cm | Beezy: (right) 40,5 by 30,5cm
oil on board, framed

two works sold as a pair only

R50 000



Beezy Bailey and Stuart Dods
ROBBERG BEACH

Stuart: (left) 40 by 40,5cm | Beezy: (right) 40 by 40cm
oil on board, framed

two works sold as a pair only

R52 000



Beezy Bailey and Stuart Dods
LOOKOUT BEACH PLETT

Stuart: (left) 29 by 22,5cm | Beezy: (right) 36 by 33cm
oil on board, framed

two works sold as a pair only

R48 000



Beezy Bailey and Stuart Dods
GEARING’S POINT HERMANUS

Stuart: (left) 30 by 24cm | Beezy: (right) 30 by 24cm
oil on board, framed

two works sold as a pair only

R35 000



Beezy Bailey and Stuart Dods
Voëlklip Beach HERMANUS

Stuart: (left) 30 by 24cm | Beezy: (right) 30,5 by 24cm
oil on board, framed

two works sold as a pair only

SOLD



Beezy Bailey and Stuart Dods
SEASCAPE KOMMETJIE

Stuart: (left) 70,5 by 56cm | Beezy: (right) 70,5 by 56cm
oil on canvas, framed

two works sold as a pair only

R120 000



Beezy Bailey and Stuart Dods
VIEW FROM GLEN CARLOU VINEYARDS

painted on the opening day 25 April 2021

Stuart: (left) 45 by 40cm | Beezy: (right) 45 by 40cm
oil on board, unframed

two works sold as a pair only

R55 000



Opening Address by Frank Kilbourn

“Double Vision, A Collaboration of Landscape Paintings, 
Painted in Open Air” by Beezy Bailey and Stuart Dods, 

Gallery at Glen Carlou, Sunday 25 April 2021

“Thank you, Christa, Beezy and Stu, for the opportunity to share a few 
thoughts with you on the exciting journey that Beezy and Stu have 
embarked upon three years ago, when they decided to produce paintings 
at various sites across the Western Cape, simultaneously and in one sitting.

In order to do justice and context to this endeavor and to the beautiful 
works hanging side by side (and extremely well displayed, thank you 
Christa!), I would like to take you back to the history of “En Plein Air” or 
“Open Air Painting” and the impact it, and Impressionism, had on the 
portrayal of landscapes till today.

The term “En Plein Air” - painting is credited to Pierre Henri de 
Vollenciennes in 1800 who described it as “a method of painting aimed at 
avoiding a pre-determined link”. (In other words, to paint what you really 
see, not should or expect to see).

It became more prevalent in the early 1800’s when tubes of oil paint 
became available (rather than having to be mixed by the artist themselves) 
and received recognition when the Barbizon school in Fontainebleau in 
France introduced painting in natural light as part of the curriculum.

Prominent features of this school of painting include a focus on:

• Formal qualities
• Colour
• Loose brushwork
• Softness of form

En Plein air painting was given prominence in the early 1860’s when four 
young artists discovered they all had an interest in painting landscapes and 
contemporary life and went out to do this in open air. 

They were the leading Impressionists -

Claudia Monet, Pierre-Auguste Renoir, Alfred Sisley and Frédéric Bazille

(later followed by Post – Impressionists: Henri Matisse, Andre Derain, 
Camille Pissarro and Paul Cézanne)

They used the vivid synthetic pigments which then became available, to 
develop a lighter and brighter manner of painting. It was radical at the 
time, but (quickly) became part of normal artistic practice – late 1800’s in 
France / Italy, not so in England or Holland, though.

Open air painting was further facilitated by the development of The 
Pochade Box, a field easel fitted into a box - highly portable, built in paint 
storage, palette and telescopic legs.

The challenges then were as they still are today :  Fighting with 
environmental conditions – rain, wind, dust, heat, fast drying oil paint – 
(now alleviated by the use of acrylic paint).

The Impressionists focused on the effects of light, which is made up of 
various fragments of colour (the spectrum of light). They tried to portray 
it by using fragments of different colours of paint, based on the pigment 
primaries of red, yellow and blue.

Fragmented colour was particularly useful in depicting the transitory 



quality of changes of light and colour. They used brightly speckled dabs of 
colour of various degrees of intensity and juxtaposed purer colours with 
loose brushstrokes, replacing the academic blended tones and glazes of 
before.

The looser, rougher handling of thicker, brighter paint suited Plein Air 
practice and it emphases on spontaneity.

Impressionism had a slow start in South Africa mainly due to the strong 
English and Dutch influence on art practice at the time.  Many artists went 
to London for education in late 1890s to early 1900s, where Impressionism 
had little sway.

The Slade School of Art in London regarded “plain air” painting as good for 
preparatory sketches only.

This attitude was perpetuated in South Africa by prominent art teachers 
such as Edward Roworth – he advocated a rigid English academic approach 
to painting, which he believed had permanent value and was the best way 
to approach the painting of landscapes, notwithstanding the passage of 
time and fashions.

He spoke out against Post-Impressionism and Expressionism for several 
decades.

This stifling conservatism forced South African artists to turn to Europe to 
find other ways to capture the harsh local light.

There were, however, an number of influential artists (and teachers) that 
encouraged a different approach.

Frans Oerder (and Anton van Wouw) came to South Africa in 1890 and 
brought their Dutch training and its focus on atmosphere and precision 
with them.

Oerder’s education at the University of Rotterdam – which embraced 
Impressionism to some extent – enabled him to focus his students, 

including Pierneef, on depicting everyday themes and emphasizing the 
transient qualities of light and colour.

Oerder introduced the ‘bleached browns’ to replace the soft romantic greens 
of European scenes (which we can see Stu and Beezy using in “Prince Albert 
Landscape” and “Egypt Farm, Karoo”).

From 1899 he had many exhibitions across South Africa and encouraged a 
style more suited to South African conditions. He often went into the veldt 
with a young Pierneef and incalculated in him a love of painting in open 
air, while encouraging him to travel and study abroad. 

He also invited Pierneef to exhibit with him in 1902….Pierneef’s first 
opportunity to be part of an exhibition, Beezy and Stu….and what amazing 
results did it not generate in time!

This more sophisticated approach to painting South African landscapes, was 
given further impetus by new artists such as Pieter Wenning,  who arrived 
in South Africa in 1905 and emphasised an awareness of light and the 
importance of immediacy.

Hugo Naudé, who was born in Worcester in 1869, was encouraged by 
Olive Schreiner to travel to Europe.  He attended Slade School of Art in 
1808 and then spent five years at the Munich Art Academy. 

He was thus well exposed to and trained in the traditions of academic 
layering of paint with precision.

Naudé moved to Fontainebleau in 1895 to study at the Barbizon School 
where he was exposed to Impressionism, a style which he adapted on his 
return to South Africa in 1902.

The poppies of Monet become the spring flowers of Namakwaland.

He returned to England in 1910 to specifically study Impressionism at Kings 
Road School in London.



Thereafter his style become much freer with harmonious colours, transient 
scenes (the time of day was important) and augmented light.

Naude worked on small canvasses because he wanted to capture the scene 
in one sitting, to retain the immediacy thereof and preserve the maximum 
spontaneity of his impressions.

As a well-known and popular artist he influenced many South African 
Painters and supported them vigorously – like Maggie Laubser.

Post Impressionists such as ELM King, Bertha Everard and Ruth Everard 
Haden  studied abroad extensively and introduced the South African 
audience to elements of fauvism with its bold use of colour in accentuating 
contrasts. (I think Beezy definitely has a fauvist streak in him if we look at 
the amount of colour he sees/paints in some scenes relative to Stu!)

One cannot talk about landscape painting in South Africa, without 
referring to Henk Pierneef, who, incidentally,  had an extensive library of 
Impressionism and Post-Impressionism Books following his travels and 
studies abroad.

Like Oerder, he initially often painted using fields of flat colour in the 
middle ground, hazy mountains in the background and detailed definition 
in the foreground, while omitting the use of black paint (like the 
Impressionists  – which Stu also does and Beezy not!).

After the second visit to Europe from 1924-1926 he became influenced by 
the Neo Impressionistic norms of the Pointillists with their deliberate dabs 
and dots of pure colour.

He was also strongly influenced by the mathematical foundations 
developed from Van Konijnenburg with its strong emphasis on linear lines, 
geometry and unification of the spiritual and the material. One can also see 
the enduring impact of De Stijl and Cubism on his practice.

Ons cannot attempt to paint a Karoo scene without being in conversation 
with Pierneef’s depictions thereof.  Let’s recall a well-known work: 

“Karoo” – part of Station Panels – where one sees a very harmonious scene, 
brushed in light.

The background is framed by two mountains, no human activity.

Everything is exceptionally still.

Harmony, balance, linear quality create an ideal environment.

Using few colours, balanced and unmodulated – as he learned from  
Mondrian – to create unity.

In case you may wonder at this stage whether I am opening the right 
exhibition, I can set your mind at ease that I do, as all current landscape 
paintings are in conversation with the landscapes created before them, 
generally, and particularly because Beezy & Stu were influenced by the 
annual trips and “plein air painting” undertaken by Hugo Naudé and Piet 
van Heerden to paint the Namakwaland in Spring time.

Although artists travelling together to paint landscapes is not a new 
phenomenon – as we heard before Monet and Renoir did it in 1800 and 
Matisse and Derain thereafter - also painting the same scene - nor is a joint 
exhibition between an emerging and an established artist a rarity, but this 
is the first time, that I am aware of, that an established and an emerging 
artist present a side by side exhibition of their respective interpretations of 
the same scene, painted, at the same time in “plein air” … so, we are 
making some contemporary art history today!

When Beezy, Stu and I chatted about the “Double Vision”, I was curious 
about the rationale, mechanics and logistics of the whole endeavour.

It started about 3 years ago.  Beezy met Stu through his son Jasper (who is 
an artist  focusing on  photography).

Stu, who grew up in Hermanus, has been interested in art from an early 
age and decided to pursue it as a career.  Not wishing to go to an art school 
with its formal approach to training, he has embarked on a journey of 



self-education. Once they met, Beezy and Stu became friends and Stu asked 
Beezy if he could become his apprentice, so to speak. Quite a daring thing 
to do……!

Any one of us who knows Beezy well, would know that Stu has in the 
process been exposed to creativity, social consciousness, political activity 
and otherworldliness of a unique kind!  Beezy loves and lives life….

The decision to embark on these painting excursions, apparently had no 
particular end game in mind but was clearly inspired by Beezy’s love of 
landscape painting. 

In fact, the first exhibition in South Africa in 1987 that he participated in, 
was called “Landscapes from France and Namibia”, followed by “Harbour 
Paintings” in 1988 and “Landscapes” in 1992.

Beezy also has a long history of working in collaboration with other artists:

• 1993:  Concrete sculptures in collaboration with Koos Malgas –  
 assistant to Helen Martins of Owl House fame in Nieu Bethesda…. 
 where they returned to for inspiration and homage…

• 1995:  He collaborated with David Bowie on a scene of paintings  
 exhibited in the UK and USA.

• 2013 & 2014:  Two collaborations with David Matthews, “Icon  
 Iconoclasts” and Itica Pritica, shown in Cape Town, Johannesburg  
 and New York.

• 2015:  He produced sound paintings with Brian Eno that was 
 exhibited during the Venice Biennale.

So this collaboration was new, but not unusual….how did it work this time?

According to them, the decision to embark on each particular trip was 
spontaneous.  The decision where to stop and what to paint, not necessarily 
so!

They drove and painted areas that they knew and loved – Ladysmith, 
Hermanus, Kommetjie, Nieu-Bethesda, Trekoskraal and … many that they 
did not.

They, initially, sat further apart and later closer together as they became 
comfortable and each finished his painting in one session.

They would drive along in Beezy’s blue Land Cruiser and discuss scenes 
along the way … looking at what grabbed them - sometimes the bleakness, 
rather than the apparent beauty of the scene. (See “Outside 
Matjiesfontein”… as Beezy puts it: “They had to squeeze the beauty out of it 
!”).

A favourite place was the area around Calitzdorp and  “Warmwaterberg” 
on Route 62 – near Ronnie’s Sex Shop - in particular.

To Stu, painting “Onion Fields outside De Rust” was particularly 
memorable because of the beauty of the day and the meditative aspect to 
watching the shadows move during the day. 

This reminds me of the magnificent Namibian landscape artist Adolf  
Jentsch, who got up very early every morning, dressed formally and then 
trekked out to his viewpoint, where he would paint in a meditative state, 
making very small brush marks in calligraphic style, over many mornings 
till the painting was completed. 

Some days were extremely hot – especially when they were painting 
Compassberg outside Graaff Reinet - and oppressing,  reminding Stu of 
Munch’s tortured landscapes. I see that influence in his rendering of 
“Rubidge Kloof Road” and “Prince Albert Landscape”, amongst others.

Beezy saw Pierneef in the little white buildings of the Karoo, drowned by 
majestic mountains, but still maintaining a presence that is deeply 
integrated into the surroundings.

“Stormy skies over Ladysmith” was painted before a storm and the 
canvasses got wet and blew over, something that Wenning often endured 



when painting his famous Winter scenes around Cape Town…..with open air 
painting, time is of the essence!

They travelled in Naudé’s footsteps to Hermanus, the Breede River, 
Cederberg and the West Coast, creating a beautiful homage along the way.

They painted at Beezy’s long time spiritual home – the Keurbooms River 
and Plettenberg Bay….and Stu’s home town, Hermanus….both reflecting on 
spaces one of them knew intimately.

In doing so, their different approaches and perspectives came to light….
thereby also reflecting their personalities, moods and identities, in a way, 
painting landscapes but generating self-portraits…..

We can sense Beezy’s natural exuberance, his love of colour, his 
expressionistic heart, when one compares his works with the quiet, more 
subtle approach taken by Stu, who in turn, reminds one of the harsh 
demands of life in the Karoo.

Seeing these scenes side by side, force us, as the viewers, to recognize the 
multiple ways of looking at or interpreting the same scene or event. 

The landscapes seldom really change, only our view of it.

To me, there is something very positive and hopeful, an intrinsic sense of 
togetherness, joy and celebration that springs to life in their works and the 
joint endeavour that underlies it.

My compliments to both of you, Beezy and Stu, on a project well execut-
ed and a journey well travelled. Your collaborative effort encourages us to 
recognize that beauty is around us and that sharing it with one another, 
enriches all of us.

With that, I thank everyone for their presence and attention and declare 
“Double Vision” officially open.”

- Frank Kilbourn (Sunday, 25 April 2021)



Viewing and Buying Art on this Exhibition
The exhibition will be available online at www.glencarlou.com. 
Visitors are welcome to visit the gallery for viewing  during the course of the entire exhibition.  
For more information, or sales enquiries, contact our gallery manager Christa Swart at 
gallery@glencarlou.co.za.

Payments may be made via electronic fund transfer. All prices as listed on the website and catalogue are in ZAR 
including VAT. All artworks purchased are to remain on exhibition until the end date on 30 May 2021.

Gallery at Glen Carlou

Christa Swart
Gallery Manager

E:        gallery@glencarlou.co.za
W:       www.glencarlou.com
FB:      @GalleryGlenCarlou
Insta:  @gallery_glencarlou

ContactShippingViewing

As per the current guidelines on 
the gathering of crowds in public
spaces, visitors are welcome to 
attend the exhibition during 
gallery hours permitting that a 
mask is worn at all times and that 
social distancing is observed.

All artworks are accessible to view 
in the gallery as from 25 April - 
30 May 2021. All artworks 
depicted herein are fully 
illustrated and catalogued.

All sold items may be collected or
shipped as from 31 May 2021.

Kindly email your shipping
requirements to Christa Swart at
gallery@glencarlou.co.za. We will
arrange competitive quotations
for your perusal and approval.

Buyers preferring to make use of
their own shipping arrangements
should advise accordingly.

Packing and courier fees are for
the buyer’s account.
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